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COULD YOU TELL ME...

. Whist made you become an architect?

" @l loved Lo drine and ever $ince | can remember |"'ve been
cognisant about how places and spaces feed, but it"s hard to really
krow what architecture 15 at a young age. When | began to design at
wniversity | knew this profession was for me,

vea hivwr important is lighting to your destgns?
Lighting is everything. We can discuss ideas for form, space and

materials but none of these exist without lighting. Lighting®s
importance cannot be overstated as natwral and artificial lighting
determines if and how architecture is fundamentally. This applies for
all of cur work whether it's a house, musewsm, office or store.

in ur work with luswry brands such as Louls Yaltton [1] and
Longchamps [2] we foows on creating undque cwstomised destgns
that respond to the different contexts and cultures, but it eften
the qualities of lighting such as colour temperature, inbensity and
distribution that creates the thread of continuity that defines the
Trnd,

w=e BBOUE the role lighting plays in the light of the city? How do you
contribute to that?

Evisi ot the urban scale of the City, Lighting & the prindiple
component in deteamining it atmciphene literally and figuratively,
Daylighting from the aubergine skies define Paris as muech as the
Haussmannian architecture, The Muctuwations between the feggy
diffused morning daylight with the sharp aftermoon sun characterises
the perception of San Francisco. The List of cities that are defined
by thelr natural lighting is extensive: Londan, Ria, Hew York, NHew
Orleans and so on,

The same ks tree for the role of artificial lighting in urban
environments definkng thelr nighttime personalities. When we
deskgned (along with lighting designer Franck Franfou, Pars) the
Tiffary & Co. barilding in Tokyo"s Ginza district with its dazzling night
lightimg using a minimurm of sources we transformed the bufldings
facade of brushed stainless steel tracery inbo a giant architectural
flarme with & vertical lighting system that began a5 wanm 2,000°
kedvin colour temperature wash gradated upwards o a 6,000 kelvin
Colorir RErmperaturg.

o= Dl g0 you spprosch lghting & bullding through architecture?
Ab Carbondale our first step when beginning a project i o dentify
a good lighting specialist with whom to work, Lighting, like acoustics
in architecture, remaing inexact and having a lighting designer as

a crdathoe Collaborator who i3 also technically capable and wp-to-
date s essential in decréasing the unknown varfables. The other
indispensable aspect Bnoowr approsch to designing with light, is
prototyping, Whether it fior the night lighting of a facade, or an
interior space o a small display coamter we build a portion of sach
element at Tull scale with the actual materials and the lighting
fixture, From the prototypes there is always learming and changes to
ke made and it's only then that we fully understand how the lighting
will ke,

Agood example of our design approach with regands to lighting can
b found in our store design for the pearl company Paspaley [3],
based in Australia, Working with the lghting design firm Mindsme,
bazed in London, we realized that “the pearl” was essentially a

| hghting talk/
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Carbondale Paris.

spherical mirror that reflects all it surroundings ecspecially light
sources, After & process of in-depth research and testing we
tdentified the ideal vechniques for Light and finishes for a pearl

in a showease, but we soon réalised that when the jeeslleny was
removied from the showcase the qualitative effect was lest, We then
decided to apply the showcase lighting concept to the architecture
of the space, S0, the lighting design became the driving concepluwal
direction for the store design.

voa about the importance of shadows and the balance of darkness
and light in yvour work?

For me lighting is ke a material, and like materials, there is no good
or bad lighting, caly the right lighting for the right sitwation. The
goal is finding the appropriabe lighting to refinforce the ideas and
intentions. From that perspective there are times when the mystery
created by heavily shadowed spaces is the appropriate resporse such
a5 for our design of the 360° watch museum [4] in Switzerland
{waith the lighting Geiian praciioe Geonge Sexton ALSociates,
Washirgvon) whine U 3pace Jeems 1o evaporabe in the darkness and
anly the shifting dparkles frgem Uhe watche: materialisg, In contradt,
our design for the BMW George V Parls showroom [5] we created a
special VIP area calbed the “White Room” where diffused natual and
artificial lighting combing with the matt whites floor, oedling and wall
surfaces crgate a shadowless dloud-like atmosphene,

v about the best and worst llluminated spaces you have visited?
| live and work in the centee of Paris and | walk threargh La Couwr
Carmée of the Lowvre in the moming on my way o work and in the
evening on my way home. By day the direct suniight accentuates
the heavy reliefl of the facade’s stonework and by night the artificial
lighting 1s positioned to replace the sun recreating a similar daytime
shadorering effect. However, becawse of the brain®s expectations the
daytime lighting effect when seen at night remarkably transforms the
facade into a surreal theatrical stage set.

It"s mepre difficult to glve you an example of the worst illuminated
spaces a5 there are so many and when they're bad. There's nothing
WWOEEE,

whvrws, Chdanch Com




051

PASPALEY

n
-
-
£
Lt
CE

LA
&




	Mondo 2015 - COVER
	Mondo 2015 - EC 1
	Mondo 2015 - EC 2

